


The Very
Best Of

A singer is whet I aan, all [ ever wanted to be and hope to
alzecys be’

= Neme Mnasbvonern

n 2005, at the age of 70, Nana Mouskouri took the decision to

bring down the curtain on her 50-vear performing career with a

tarewell global tour: The world's biggest-selling female artist ever
according to recent figures, Nana chose to say goodbye with a string
of concerts in the countries that had meant most to her over the
vears, In 2007 came final appearances in Canada, France,
Switzerland, Luxembourg, Belgium, Germany and, in October, at the
Roval Albert Hall in London. By the Spring of 2008 she was visiting
Korea, Spain and the US. Her last port of call, on 23rd July, would be
Athens, the city whose elegiac anthem, The White Rose (f Athens,
she had popularised around the world, and the place where it all
began for her some 50 vears eardier.






From Crete to Conservatory

lowmma Mouskourd - Nana was the pet name that her family gave her — was borm in
Chaniza on the Greek island of Crete on 13th October 1934, Her family moved o
Athens when she was three and her father became a projectionist at a small cinema in
the city: With her ebder sister Jenny she studied voice at the Athens Conservatory but,
ik 50 many of her compatriots, she found her life changed forever by the brutaliny
and deprivation that followed the Naz occupation of Greeee in 1942

By Nana's own account, Jenny was a technically more able singer and
could have gone far, but she lacked the deep-felt passion for singing that was part of
her sister's very soul A very shy child with poor evesight and low self-esteem, of
whom her panents had no great expectations, Nana found in singing both a release
from her inhibitions and a real chanee w shine. When family finances dictated tha
only one of the dausghters could continue to ke lessons at the Conservatory, her
parents aocepted its chicf nutor's recommendation that Nana shoubd stay on and
develop her potential as an opera or concert singer: T yvou don't let her go on singing.”
they were twobd, ‘T don’t know what will become of her',

Opera was not where Nana's inclinations Ly, however, As a ¢hild she had
listered w Radio Tangiers and had become entranced with the technigue and vivacity
o the great post-war jue singers, particularty Ells Fisgerald, Sarah Vaughan and Billie
Hediskary. Even before she had leamed a wond of English, she was wond perfect in Ella’s
interpretations of songs such as Cole Porter's Eoiy Tome We Soy Coodbve. She was
equally well versed in folk music, which enjoved a renaissance in Greeoe after the
turbulence of the oceupation and the bloody civil war that followed hard on the hecls
of liberation,

N Knew that, sooner or later, something would hine o give. A handful
ol appearmess on local radio led o work in clubs and tvemas, singing jaz or folk,
When news of this reached the Conservatory, she was effectively given an ultimatum
= dhrop the night club work or leave, Choosing the latter option, she was offered a
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contract at the Mocabo Lido almost immediately, which in tum led wa true
hreakthrough moment in her caneer in mid-1957 = her performance before thousands
of American seamen aboard the USS Forvested, the flagship of the US Sixth Fleet
anchored emporarily in Pimeus harbour, as part of the 4th of July celebrations. So
warm wias the reception, what was intended as a short appearanee kasted for over an
hour. As Nana wrote later, she emenged from the experience 'no longer the same. [ fele
1 haad dliseenered my true inner sclf'.

A mecting of minds
The Forrestad concert was broadenst live on national rdio and extracts were repeated
during the next few days. Crowds flocked w the Mocabo Lido to see Nana and she
received an invitation that in some ways helped define her subsequent musical
direction, o meet the composer Manos Hadjidakis, a towering fgure in Greek popular
music and pioneer of the reberika style of urban folk song, It proved o be a real
mieeting of minds and talents: Hadiidakis found in Nana a voice perfeetly suited w his
sraceful, melancholy-lnced melodies, and a singer willing w leam from him and the
artistic circles in which he moved. Through him she met her lifelong friend and
mentor, the imward-winning poet Nikos Gatsos; in turn, Hadjidakis entered one of the
most ereative periods of his life, inspired by Nana's yoice and its compelling blend of
grace and power. As he told anvone who would listen at the time, he felt e had at last
fooumd his muse.

With Hacjidakis's encouragement, Nana entered the Festival of Groek Song
i 195% and won both first and second prizes, singing both solo and with the group Trio
Canzone, which inchuded guitarist Geonge Petsilas, who she would marry the
following venr. It was another landmark in her short carcer and led o a famous
headline in a Greck magazine that proclaimed her ‘the voice of voung Greek song.
Nana also made her first recordings with Hadjidakis for the small Fidelity labeld,
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including the original version of the song that established him globally as a composer
= Tia Peclis Ton Pirearor The Chilcren CF Phroeus, the theme song from the Jules Dassin
film “Never On Sunday’, It went on o win the Acadeny Awand for Best Song in 1960,
an unheand-of achicvement for a non-American compaosition, and became forever
associated with the film's magnetic star, Melina Mereouri. The song became
particularly pivotal 1o Nana's carcer, as well, in that her reconding of the song with
Hadjidakis brought her to the attention of Louis Hazan, the director of the major
Everospeam recond company Fontana. He went on to sign her and was instrumental in
uiding Nana's reconding carcer over the next two decades.

The vear 1960 also saw Nana perform abroad for the first time, in
Barcelona and Berdin, and collaborae with Hadjidakis once more on five songs for the
seore of the documentary film ‘Greeee, Land of Dreams’, for which Nikos Gatsos
provided the hres. One of the songs was based on an old Greek folk tune called The
Weger And The Wine, the beautiful The White Rose Of Athens, which she reconded in
Gierman as Weksse Rosen Aus Athen. It sold a million copies, so eaming Nana her very
first gobd dise. She woukd eventually recond it in several languages: in whatever
territory she sang it, this most Blting of melodics would become her signature tune.

A European schventure

Nanet's international fame grew steadily during 1961 and 1962 A concert iour of
Germuany, this time without Hadjidakis as her accompanist and musical director, gave
her the confidence to know that she could perform on her own and make her oown
decistons. Her name even resched the US, where the legendary jaez arranger and
producer Cuiney Jones invited her to recond an albam with him in New York In
December 1962 she ook the momentous step of appearing at the Paris Olympia,
where she had watched Edith Piaf give a mesmerising performance just two vears
bedire. She was the second on the bill below the singer-songwriter Geonges Brassens, a
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French institution, but woubd retum to headline at the fimous venue in just a matter of
a bW vears,

Given her growing profile across Europe, it was not surprising that a
rurmher of countries would express interest in her representing them at the Eunowvision
Song Contest. As it happened. the 1963 Contest in London s an impressive nrmout
of ererrent or futume stars, including Franceoise Hardy representing France, Esther
O singing for Switzerdand and guitarist Jongen Ingmann and his wife Grethe
performing for the eventual winner, Denmark, Nana was ashod to represent
Laccembsourg but A Force De Prer was
p'l:u_m:u_! i ||||:l. ciHith in the firal talde. A far
mione significant European aceolade
followed kater theet vear when Nana won
the prestigions Crraned Prix of the
Academie du Disgue bor an album of
Gireek sonds reconded in Paris with her
new musieal director, Andeé Chapelle
The Exrowision expericmnee did
nevertheless open another important
door: BBC producer Yvonne Littlewond,
whis was responsible for the wlevision
eoverade, wits 5o taken by her that she
inmvited Nana back for some TV
appearancees. In 1967, she would produce
Mg first PBICG TV serices.

Through Chapelle, Nana met the
composcr Michel Legrand, who had jast
compheted the score for the film *Les

Parapluies de Cherbourg’. This was no run-
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of-the-mill musical soundirack but effectively an operatic scone, as all the dialogue was
in song, Nana's recording of the main theme became a real favourite of her repertoire.
In London, meanwhile, the interest sparked by her Eunowvision appearance was
enough to persuade her record company to armange sessions for her there, where

she recorded two of the songs with which British avdiences would always associate
her - the English language version of The White Rose OF Athens and a real gem from
the upr-and-coming songwriting team of John Kander and Fred Ebb - the future
authors of Cabaret’ and ‘Chicago’, titled My Colouring Book.
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Ballwhs with Belafonte
Without her knowledge, Nana's Eunovision performance came to the notice of the
great Harry Belafonte, who was looking for a new singing partner to take the place of
Miriam Makeba, with whom he had toured for some vears, He invited Nana o New
York and after some negotiation, including her request that her husband Geonge
shiould join the orchestra on thie our, the new partnership was agreed. The vearlong
North American tour began in 1966, taking in major US cities including Phoenix,
Chicago, Pinsburgh, Los Angeles (a six-week stint) and a string of dates in Canada, The
tourr wins 21 hoge suceess and established Nana as o nome w watch

The Belafonte tour over, Nana returmed to Paris, whene she and Goonge had
now made their home. With Kostas Trouptios (bass), Philipos Papatheodomous (piano)
and Spavros Livieratos (drums), Geonge formed a group, the Athenians, o accompany
Nana in concert and on record and also w make reconds of their own, With the
expericnoe of working with Belafonte, a consummuate showman, behind her, Nana
now el ready o embark on major tours as the headline attraction. A short iour of
Canada fiolboswed in 1967 and then a long tour across Franee, plaving wo packed houses,
which elosed with Nana, now pregnant with her first child, Nicolas, opping the bill ar
the Paris Ohmpin She kater deseribed her first night there as 'a revolution inomy
artistic life, and the reviews were simply sensational

Poliically, the late 19%0s were tumulmous tmes in Eumope and Nana was
not unaffected. The military coup in Greeee in 1967 meant that she coubd not return wo
heer home nation for several vears while her adopted country, France, tectered on the
brink of stadent-inspired revolution in May 1968, Her repertoine kept pace with the
changing times: she embrced the songs of committed young composers such as Paul
Simon (Bricdse Ooer Troubled Weger) Joni Mitchell (From Both Sicdes Newe) and Tom
Pactom (The Leese Thing O My Mired), s well s American spirituals and foll songs
such as All My Tricds and €W Hegopwe Do, which had provided a musical backeloth to
the civil rghts movement sinee the carly 19%00s, A Litthe kter; in 1972, she fulfilled her
promise o perform in Belfast, believing in the power of music 1o eross barriers and
prowvicle respite, this at a tme when almost every other entertainer was avoiding
Morthern Ireland altodether because of the esealation in violenee.
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Al and tours
Nana moved briefly to London in 1968 to record the firse of two series for BBC TV, Not
only did the shows consolidate her UK popularity, overseas sales of the series wok her
ke neo numenous other countrics, among them Sweden, Denmards, Norway, the
Wetherbands and even East Germany: In 1969 she performed solo shows at two of the
workd's greatest music venues, New York's Camegic Hall and London's Roval Albert
Hall, where she closed the evening with a breathtaking reading of the 18th-century
hvmn Amcestng Groee - this a good vear or so before Judy Colling’ recording put the
hwmn back into the British pop charns.

Mana's first British albam, ‘Over amd Over’, entered the LP chart in June
1964 and staved there for almost 100 weeks. Tt was a sublime chart debut, feauring
particulardy captivating interpretations of Simon and Garfunkel's Scorborough
Fdr/ Crericle and a charming ballad from the off-Broadway show “The Fantasticks"
called Ty T Remember, which she had first sung with Harry Belafonte some three
vears earlier. Another track was The First Time Ever | Seae Your Roe, written by the
English folk singer Ewan MacCaoll and little heard outside the foll clubs until this poine:
it would be amother two vears before Roberta Flack would revive the song for the
soundorack of the film Play Misty for Me” and sell a million with it

UK tours followed in 1970 and 1971, with further hit albums showeasing
such songs as The Lest Rose OF Stevemier; Plaisir DAmons; And [ Love You So, [ Heee A
recem and Turm On The S, Australin beckoned in 199, her armival for a tour
dramatically stealing the headlines from Frank Sinatra, who ouched down at Sydney
on the same din: She also performed in Tokoyo for the first time and added Japanese o
the many binguages in which she sang and recorded. In truth, thowgh, 1994 was
mixed vear for Nana, with her oy at the retum of democrey o Greeee tempered by
the breakdown of her marrage o Geonge, the break-up of the Athendans and the
horror of the kidnapping of Louis Haean, the recond compeany exceutive who had
helped guide her early cancer.






After a short break, Nana retumied o touring = Australia again, followed a
murmikth trek scross Europe taking in Belgium, the Nethedands, Franee and
Germany:. By March 1977 she was back in the US and starring in a show called Nana
Mouskouri on Broadway', while 1975 saw the release of a remarkable albuam called
Roses and Sunshine', which she reconded in just two days in Canadia This was very
much a folk-flavoured album with the
BCCent on contemporry songs such as
Even Noweand Thernes A Thne. Soon
after its release she was intnoduced o a
Lot tirne hero of hers whose songs she
Tl recorded on several occasions, Bob
[vlan. He went on o write a song
especially for her = Every Grogn OF Seowd.

f \ Songs of liherty
Omne of the ressons why Nana Mouskouri
- retained such a strong following over so
! many vears was that she never rested on
her burels and consistently sowght w
update and adapt her material for what,
by the early 1980s, was a truly global
mudience. No other singer ook such
putine o pecord multi-lingually; beeause
she woukd often recond a song in English,
Spanish, German and French, the sheer
muember of recondings she made in her
S0-vear career dwarfed that of virmally
every other intermational performer. She

o
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would even recond in Welsh, eonmedating perfectly every emotion-filled syllable of Ar
Hyal ¥ Nos and the lullaby Suo Cieee, When the makers of the U3 webevision druoma
Mistral's Daughter’ were looking for a singer o recond the theme song in several
dlifferent Emghbes, there was no guestion that Nana woald be their one and only
choboe, Rebeased inthe UR as Cnly Looe, it gave Nana her very first British Top Ten hit
in 1650,

Another of the new songs she intmodueced was o powerful anthem called
S gerte Aoee Toi Libertd, which she recorded in Geerman as Leowed Der Fredher, in
Spanish as Libertod, in Portuguese as Libendade and in English as Song For Liberty,
This was 2 musical adaptation by Pierre Delanog, Clode Lemesle and Alain Gornguer
of the Chores OF The Hebrew Sleoes from Vendi's opers Nabuceo”. French sales of the
single wotalled over twvo million alone; such was the songs impact that Nana was ashed
to singt it i fromt of the Berdin Wall for the French forees stationed in the et on Bastlle
Dy, Tdth July 1952 She sang it again, this time in a Groek trnslation, when she
starred in a coneert at Athens” Herodus Atticus Theatre to celebrate the ten-vear
anniversary of the retum of democraey o Greeee, on 24th July 19584, She appeared
there again in 19466, reuniting on stage with Manos Hadjidakis for the first gme in many
vers, s towvands the end of the deeade began a tour of the Groek islands, singing in
ey places that she had not even visited befone,

Song For Liberty hinted at a netum o the chssical repertoine thae Nana had
not sung sinee her days in the Mthens Conservatory, Althowgh she had recorded the
ooczsional picee from open, ormatorio or seered music, it was in 1955 that she finally
e s albsum fesuring elassical material exclusively, “The Classical Mona' wsok four
mumiths o record and included Hafwoen from Carmen” and a vocal adaptation of
Rusdrign's eelebrated guitar concerio (En Anegjues Con Mi Amaour), At the very time
that opern singers such as Luciano Pavamotti and José Carnerss were reconding popakar
muterial, Kana had moved in the reverse direction — and the response was almiost
iy warn and positive.
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A adicn to the fans
I the 19908, Nana's life ook further challenging tums, In 1993, she accepted an invitation
froam thie United Nations o become an official goodwill ambessador for UNICEF, taking over
fromm the e Audrey Hepburn, Her duties ook her all over the world and she was rewarnded
with a World of Children Award, presented o her on UNICEF's behalf by Harry Belafonte. In
19994, she stood for the European Pardiament amd was elected to Strashoung for a five=venr
rerm. Inevitably, the recondings and coneerts became fewer, but the highlight of this period
was unquestionably the Concert for Peace she helped w stage at the Cathedral of 5t John
the Divine in New York in front of the Patriarch Bartholomeos of Constantinople, the head of
the Greek Orthodos Church, in October 19997

Namar's marriage to Andre Chapelle in 2003 signalled a slowing down in her live
appearances, but she was determined that he would only retine after saying a proper
farewell 1o her millions of Ems. So began her final iternational wour, and a kst opportunity
for the world o hear her unique soprino voice and impeceable diction, her vocal warmth
and serenity, sand her ever-eclectic repertoine in a live seting, Hoppily: her volee and kegaey
will live on in the unfilingly superb recordings of nearly half a century, of which the tracks in
this tribute collection ane but a precious semple.
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Alphabetical Track Listing

A Force De Prier
[Bernard, Delanoé)

All My Trials

{Trad., Mouskour)

All Through The MNight
(Shear)

Alleluia

(Hatzinassios, Gatsos)

Alore
{Richard, Jeweall, Lama, Gilbat)

Amazing Grace

(Trad., Newton, Mouskouri, Rogers)
And | Love You So

(McLean)

Ave Maria

(Schubert]

Blow The Wind Southerly
{Trad.)

Bridge Over Troubled Water
{Sirman)

Comme Un Solail

(Fugain, Blaness, Delanog)
Danny Boy

{Trad., Weatherly, Samuel)
Day is Done [Mon Enfant)
(rarrow)

Daydraams

(Denver)

Early One Marning

(Trad., Goraguern)

cb €D

No. Track
4 3
3 18
2 15
2 5
2 g
4 16
1 2
2 13
4 14
2 4
4 1
4 12
3 2
2 18
4 10

Track
Tima

2:35

215

353

3:25

a:02

4:25

3:58

a:52

2:00

a:14

3:40

J:46

+:33

2:48

2:30



En Aranjuez Con Mi Amor
(Rodrgo, Segura)

Even How

(Straker, Cunningham)

Every Grain Of Sand

(Dytan)

Ev'ry Time We Say Goodbye
(Porter)

Fields Of Love

{Offanbach, Barbier, Carrd, Goraguer, Ludwig)
The First Time Ever | Saw Your Face
(MacColl)

From Both Sides Mow

(it i)

The Guests

{Cohan)

Habanera

(Bizet, Meihac, Haldvy)

| Believe In You

fHarpar Hogin, Cook)

I Dreamed You

{Lioyd, Skiaraw)

| Have A Draam
{Andaersson, Uveeus]

If You Love Me
{Monmod, Piaf, Parsons)

imagine

[Levnon)

Introduction and The Swans ‘Tio Ti Tio Ti' (Live)
(Hadfickakis)

Keris Filin (live)
{Halaris)

CcD coD

No. Track
1 17
1 12
2 16
2 19
2 12
1 3
2 2
3 12
4 7
3 17
1 7
3 &
1 18
2 :
4 17
4 18

Track
Tirmx

4:45

L

J:dd

4:58

2:40

3:04

3:16

5:05

357

4:0

217

4:46

2:28

3:08

5:58
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The Last Rose Of Summer
Moorg, Newilan)

The Last Thing On My Mind
Paxtan)

Le Temps Des Cerises
(Mouskouri)

Los Parapluies De Cherbourg
(Legrand, Damy)

The Lonely Shepherd

fLasf)

Love Changes Everything
(Lioyd Webber, Black, Harf}
Love Is A Rose

(Young)

Love Me Tender

{Matson, Presiey)

Love Tastes Like Strawberries
{Solornon, Sanders)

Laving Him Was Easier
(Krstofferson)

Lullaby

(Trad., Govaguer, Johng)
Mamma

(Hazzard)

Maria Me Ta Kitrina (live)
(Dirmitriou)

Miasing

(Fapathanassiou, Rica)

Moondance
fMorrsan)

cD co

Track

Mo, Track Time

4 ]
1 5
4 15
d 4
3 15
1 8
1 8
i 1]
1 11
1 14
2 20
2 3
4 18
3 "
3 14

F:23

256

5:09

17

4:30

3:30

2:44

4:25

2:50

327

2:50

3:54

J:38

&:20

334



Morning Has Brokan

(Trad., Farjeon, Stevens)

My Colouring Book

(Ebb, Kander)

Mever On Sunday (Ta Pedia Tou Pirea)
(Hadjidakis)

Oh Happy Day

(Hawkins)

Only Love

{Cosma, Gimbel)

Only Tima Will Tell
(Trad., Schubert, Loubet, Delanod, Lemesie)

Over And Over (Roule 5'Enroula)
{Trad., Jourdan, Fennell, Petsilas)
Owver The Rainbaw

{Arien, Harburg)

Flaisir D*Amour

(hiartinil

Tha Power Of Love

(Applegate, Mende, De Rouge, Rush)
Recuardos De La Alhambra
(Térrega)

The Rose

McBroam)

Roses Love Sunshing
(Sakal)

Scarborough Falr Canticle
iSimon, Garfunkel)
Seasons In The Sun
McKwen, Bred)

Skye Boat Song

McLeod, Bowlton)

co
Mo,

cD

Track

18

14

18

18

13

10

13

Track
Time

302

2:38

3:07

4:359

420

4:05

2:56

J:45

$:25

]

4:00

3:20

3:05

3:040

4:00

4:07



cD
Na.

Smoke Gets In Your Eyes 3
{Karn, Harbach)
Song For Liberty 3
t".l'im??, Solera, Goraguer, Lemesle, Delanod)
Spinning Wheal 3
Murphy, Waller)
Taking A Child By The Hand 2
(Dutail, Wiright)
The Loving Song 1
{Laran, Pockriss)
There's & Time 2
(Trad.)
The Three Bells 5
{Vilard, Reisfeld, Hamrand)
Till All The Rivers Run Dry 2
{Holyfisld, Williams)
Time After Time 3
{Hyman, Lauper)
Time In A Bottle 3
(Cronca)
To Me 1
{David, Reld)
Try To Remamber 2
(Jones, Schmidl]
with The King's Singers
Turn On The Sun 3
[Callarmder, Murray)
The White Rose Of Athens 4
(Hacyiclakis)
Who Knows Where The Time Goes 2
{Denay)
Why Waorry 3

(Knopfier)

cD Track

Track

13

1

10

10

Timme
2:38

4:00

3:30

338

2:37

2:57

4:23

3:50

3:58

=

4:07

310

2:47

2:37

3:38

F:55
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This compilation, nabes, cower and design are the copyright of The Reader’s Digest Association Limited.
M eights reserved & & © 2008 The Reader's Digest Association Limited.
Recordings licensed from: Universal Music Cataloque

Compikation created by Richard Dinnadge
Technical Manager Jon Archer

Production and Print by Clawsdette Bramble
Booklet notes by Stephen Bamand
Cogy Edited by Robert Giannaccini
Designed by Storey London Design

With thanks o Caroling Allen-Coyle and Timothy Cole
Photographs supplied by: Universal Music France




o Readers
Guarantee of Quality and Service

A DECLARATION OF OUR COMMITMENT TO OBSERVE THE HIGHEST
STANDARDS OF FAIR AND CONSIDERATE TRADING
Reader's Digest promises:

Quality

- i supply products of the highest quality that reach you in perfect condition,

Courtesy

— 10 deal with all enquiries efficiently and promptly, to ensure thak you, the customer,

are fully satisfied. (Please see overleal for gur Customer Senices telephong number.

Calls from a BT landline will cost 9p* per minute. Calls from an Eircom landling will cost no mare
that 15¢* per minute. Call costs from other providers may vany.)

Satisfaction

- that you may return your Collection at any time within seven working days of delivery
and receive a full refund of any money you may have paid. (Please send it, securely packed
with the Delivery Role, to the address shown in the Gustomer Services pangl overleal.)
This guarantee does not affect your statutory rights.

Relevance

- to strive to produce products that meet our customers’ needs, tastes and interests,

Care of Resources

— o exercise care in the use of natural resources.

Independent Dbservation

— to ensure that all prize winners are selected under independent observation, thal
all winners are notified of their good fortune, and that all prizes are awarded in
accordance with the published rules,
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Customer Senices Manager
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